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INT. CENTRAL STATION - DAY (FLASHBACK)4 4

SUPER IN/OUT - “AUGUST 20, 1955”

Mamie and Emmett are briskly walking toward the platform. 
Emmett is dressed in khaki pants with a short sleeve cotton 
shirt, and a brim hat carrying his suitcase and lunch box. 

MAMIE 
Remember, Bo, Chicago and 
Mississippi are two different 
places. How do you respond?

EMMETT TILL
We went over this, mama. 

MAMIE
I know, but it bears repeating.

EMMETT
‘Yes ma’am, no sir, no ma’am’.

MAMIE 
Okay, but make sure you put a 
handle on those answers, and don’t 
start up conversations with white 
folks, and only speak when you’re 
spoken to.

Mamie turns Emmett toward her. 

MAMIE (CONT’D)
If you’re walking down the street 
and a white woman is walking toward 
you, step off the sidewalk, lower 
your head and don’t look her in the 
eyes. 

Emmett nods but his attention is clearly elsewhere. Mamie 
gently puts her hand on his face and makes him look at her.

MAMIE (CONT’D)
Wait until she passes by, then get 
back on the sidewalk, keep going 
and don’t look back. If you have to 
humble yourself or get on your 
knees, do it.

EMMETT 
You taught me how to act. 

Mamie pulls out an item from her purse wrapped in tissue 
paper and hands it to Emmett. He takes it and opens it. It’s 
a silver ring that bears the legend “LT, May 25, 1945”. 



MAMIE
This was your father’s ring. 

Emmett’s face lights up. He puts down his suitcase, takes the 
ring and puts it on his ring finger. It’s too big.

MAMIE (CONT’D)
We might have to get it re-sized.

EMMETT
No. I’ll just put tape on it. I 
wanna show it off.

Emmett grabs his suitcase and lunch box and runs off.

MAMIE
Bo! You didn’t kiss me goodbye!

Emmett stops and turns to Mamie.

EMMETT
Awe, mama!

Emmett hurries back to Mamie and kisses her on her cheek. He 
pauses for a moment and then takes the gold self-winding 
watch off of his wrist and hands it to Mamie. 

EMMETT (CONT’D)
You can hang on to this.

Mamie puts the watch on and smiles.

MAMIE
 You know... I really like you. 

EMMETT
You mean, ‘you love me’.

MAMIE
I can’t help but love you. I’ll 
love you whether you’re good, bad 
or whatever. But to like you, now 
that’s something special. 

Mamie smiles, Emmett smiles in return and picks up his 
suitcase.

MAMIE (CONT’D)
Now hurry up before you miss your 
train. Uncle Mose is waiting.
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EMMETT 
Okay. Now don’t you and GeGe run 
off and get married before I get 
back.

The train’s HORN sounds. Emmett runs off, leaving Mamie 
behind. Mamie winds up the watch and waves. 

INT. FUNERAL HOME - MORNING6 6

Gene shakes John’s hand. RAYFIELD MOOTY, 40, is standing 
inside the reception area, he also has a handkerchief up to 
his nose. He greets the family by shaking their hands. 

TWO EMPLOYEES begin setting off odor eliminating bombs in the 
waiting room. Gene helps Mamie to a seat and hands his 
handkerchief to her. He and John stand on either side of her, 
waiting. 

MOMENTS LATER

Funeral Director A.A RAYNER, 63, black, poised, comes out 
from the back and approaches them. Mr. Mooty steps forward 
and extends his hand to Mr. Rayner.

RAYFIELD MOOTY
Rayfield Mooty. 
(gesturing) 
John Carthran, Gene Mobley, and you 
know Mrs. Bradley.

Mr. Rayner shakes John and Gene’s hands. He stops in front of 
Mamie and extends his hand to her.

A. A. RAYNER
Good afternoon, Mrs. Bradley.

Mamie lowers the handkerchief and shakes his hand. 

MAMIE 
Afternoon. Is that my boy?

Mr. Rayner gives a slight nod.

MAMIE BRADLEY
May I see him now, please?

Mr. Rayner looks to the men as if he’s trying to find the 
right words.
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A.A. RAYNER
Mrs. Bradley, I think it would be 
best if you didn’t see the body. 

MAMIE 
I beg your pardon?

Mr. Rayner reaches into his interior coat pocket and pulls 
out a piece of paper and a pen. 

A.A. RAYNER
If you’ll just sign here, I will 
handle all of the arrangements. You 
needn’t worry about anything.  

MAMIE
No, there must be some 
misunderstanding.

A. A. RAYNER
Mrs. Bradley, I am not authorized 
to open the box. It’s been sealed 
and locked by the state of 
Mississippi... promises were made 
just to get your son’s body back 
here. 
(pause)
I had to sign papers, the 
undertaker in LeFlore County had to 
sign papers, even your relatives 
had to sign papers. I’m not 
permitted to--

RAYFIELD MOOTY
Now just a moment, Mr. Rayner, we 
didn’t agree to that.

MAMIE
Are you telling me that I’ve paid 
three thousand dollars to have a 
box shipped back here that can’t be 
opened? How am I supposed to know 
what’s inside of it?

A. A. RAYNER
I can assure you that--

MAMIE
Do you have a hammer?

A. A. RAYNER
Excuse me?
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MAMIE
A hammer, do you have one?

A. A. RAYNER
Yes, ma’am. Why?

MAMIE
Because this is Chicago, Mr. Rayner 
and if you won’t open that box, I 
will. I haven’t signed anything, I 
haven’t made any promises, and 
nobody is going to tell me I can’t 
see my son. 

A.A. RAYNER
Mrs. Bradley--

MAMIE
Mr. Rayner. We can go back and 
forth until the sun rises and sets, 
but I can assure you that I will 
not step one foot outside of that 
door until I see my child.

Mr. Rayner looks to John. John steps back, frustrated with 
the situation. Mr. Rayner’s glance says, ‘help me’.

Mamie suddenly passes by Mr. Rayner and begins to walk toward 
the back. Mr. Rayner rushes to catch her before she enters 
the back.

A. A. RAYNER
You must understand my position.

MAMIE
I do; and surely you must 
understand mine.

Mamie looks into Mr. Rayner’s eyes. 

MAMIE (CONT’D)
He’s my only child. He’s my baby.

John Carthran walks over to Mamie and gently grabs her arm.

JOHN CARTHRAN
C’mon, honey, let’s just go.  

MAMIE
No, daddy.
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JOHN CARTHRAN
It’s just you, honey. You against 
the state of Mississippi. You can’t 
fight them.

John tries to lead Mamie toward the exit but she doesn’t 
budge. Mr. Mooty walks over to them.

RAYFIELD MOOTY
I didn’t come all the way down here 
to be put off by a piece of paper.  
You called me for action. If you 
give up now then I don’t want to 
hear another word of it.

Mr. Rayner takes a deep breath.  

A.A. RAYNER
Mrs. Bradley. 

Mamie turns to Mr. Rayner.

A.A. RAYNER (CONT’D)
Wait here a moment, please. I’ll go 
and prepare everything and then 
I’ll come and get you.

MAMIE
Thank you.

Mr. Rayner walks to the back. John helps Mamie to her seat 
and then kneels down. 

JOHN CARTHRAN
Now isn’t the time for martyrs, 
honey. 

MAMIE
I don’t believe I have a choice, 
daddy. If it was God’s will that my 
baby die, it certainly won’t be in 
vain.

Mamie reaches into her purse and pulls out a picture of 
Emmett Till. The now popular photo of Till.
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