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INT. CENTRAL STATION - DAY (FLASHBACK)4 4

SUPER IN/OUT - “AUGUST 20, 1955”

There are SEVERAL TRAVELERS in the terminal, some milling 
about, others in line to purchase tickets. 

An ATTENDANT hands a ticket to EMMETT TILL, 14. His mother, 
Mamie is standing behind him with his suitcase and lunch box 
at her feet. Emmett, dressed in khaki pants with a short 
sleeve cotton shirt and a brim hat, picks up his belongings 
and he and Mamie begin to walk toward the platform.

MAMIE 
Remember, Bo, Chicago and 
Mississippi are two different 
places. How do you respond?

EMMETT TILL
We went over this, mama. 

MAMIE
I know, but it bears repeating.

EMMETT
‘Yes ma’am, no sir, no ma’am’.

MAMIE 
Okay, but make sure you put a 
handle on those answers, and don’t 
start up conversations with white 
folks, and only speak when you’re 
spoken to.

Mamie turns Emmett toward her. 

MAMIE (CONT’D)
If you’re walking down the street 
and a white woman is walking toward 
you, step off the sidewalk, lower 
your head and don’t look her in the 
eyes. 

Emmett nods but his attention is clearly elsewhere. Mamie 
gently puts her hand on his face and makes him look at her.

MAMIE (CONT’D)
Wait until she passes by, then get 
back on the sidewalk, keep going 
and don’t look back. If you have to 
humble yourself or get on your 
knees, do it.



EMMETT 
You taught me how to act. 

Mamie pulls out an item from her purse wrapped in tissue 
paper and hands it to Emmett. He takes it and opens it. It’s 
a silver ring that bears the legend “LT, May 25, 1945”. 

MAMIE
This was your father’s ring. 

Emmett’s face lights up. He puts down his suitcase, takes the 
ring and puts it on his ring finger. It’s too big.

MAMIE (CONT’D)
We might have to get it resized.

EMMETT
No. I’ll just put tape on it. I 
wanna show it off.

Emmett grabs his suitcase and lunch box and runs off.

MAMIE
Bo! You didn’t kiss me goodbye!

Emmett stops and turns to Mamie.

EMMETT
Awe, mama!

Emmett hurries back to Mamie and kisses her on her cheek. He 
pauses for a moment and then takes the gold self-winding 
watch off of his wrist and hands it to Mamie. 

EMMETT (CONT’D)
You can hang on to this.

Mamie puts the watch on and smiles.

MAMIE
You know... I really like you. 

EMMETT
You mean, ‘you love me’.

MAMIE
I can’t help but love you. I’ll 
love you whether you’re good, bad 
or whatever. But to like you, now 
that’s somethin’ special. 

Mamie smiles, Emmett smiles in return and picks up his 
suitcase.

2.



MAMIE (CONT’D)
Now hurry up before you miss your 
train. Uncle Mose is waiting.

EMMETT 
Okay. Now don’t you and GeGe run 
off and get married before I get 
back.

The train’s HORN sounds. Emmett runs off, leaving Mamie 
behind. Mamie winds up the watch and waves. 

INT. MOSE’S HOUSE - BEDROOM - NIGHT9 9

The room is dark. Emmett and his younger cousin, SIMEON 
WRIGHT, 12 are asleep in the bed.

Indistinct ARGUING can be heard from outside of the room. As 
the arguing continues, it gets LOUDER. Suddenly the bedroom 
door opens, Mose Wright rushes to the bed where the boys are 
sleeping. 

TWO MEN enter, ROY BRYANT, 24, white, and J.W. MILAM, 38, 
white, each holding flashlights in one and hand pistols in 
the other.

J.W. waves the flashlight into the boys’ sleeping faces. Mose 
tries to wake Emmett, he is sound asleep. Mose shakes him 
hard and he finally awakens. Emmett sits up and Mose timidly 
stands and looks at the men. 

J.W. MILAM
Are you the boy from Chicago?

EMMETT
Yeah.

J.W. MILAM
The nigger who did all the talkin’?

EMMETT
Yeah.

J.W. becomes irate and steps closer to Emmett.

J.W. MILAM
Don’t say ‘yeah’ to me, boy, I’ll 
blow your fuckin’ head off. Git 
your clothes on.
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Emmett is only wearing a pair of long shorts. He grabs an 
undershirt and a pair of trousers near the bed and puts them 
on. Emmett is moving slowly. Simeon sits up and looks at the 
men.

SIMEON
What’s goin’ on?

J.W. MILAM
Go back to sleep!

Simeon lies back down and puts the cover over his head but 
peaks through, watching the men. Suddenly, AUNT LIZZY, 60, 
rushes into the room.

AUNT LIZZY
Please don’t harm him. What did he 
do? Whatever it was, we’ll 
straighten him out, honest. Just 
don’t take him.

J.W. turns to Aunt Lizzy.

J.W. MILAM
Git yo’ ass back in bed, nigger. I 
wanna hear them springs squeak.

Aunt Lizzy backs up and puts her hand over her chest.

Emmett grabs his socks and begins to put them on.

ROY 
Hurry up! You don’t need no socks. 
Just the shoes.

EMMETT 
I don’t wear shoes without socks.

Emmett grabs a pair of canvas shoes with thick crepe soles 
and puts them on.

MOSE WRIGHT
Mr. Bryant, the boy ain’t got good 
sense. He didn’t know what he was 
doing. 

AUNT LIZZY
Money! We have money. I’ll pay you 
gentleman for the damages. 

Roy hesitates and looks at J.W. and whispers to him. J.W. 
waves him off and grabs Emmett out of bed and pushes him 
towards the bedroom door. 
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J.W. MILAM
We gon’ take him up the road and 
whip him.

MOSE WRIGHT
I’ll give him a good whippin’ for 
what he done.

J.W. bypasses Aunt Lizzy and leaves the room. Aunt Lizzy 
follows J.W., still pleading. Roy begins to exit the room but 
stops and turns to Mose just before he exits.

ROY BRYANT
Do you know any of us?

MOSE WRIGHT
No, sir.

ROY BRYANT
How old are you?

MOSE WRIGHT
Sixty-three.

ROY BRYANT
Well, if you know any of us 
tomorrow, you won’t live to be 
sixty-four.
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